Spring 2016: WRD/ENG 401: Section 003

Special Topics: Comics and Conflict: Graphic Representations of the Israel/Palestine Conflict(s)
Professor: Janice W. Fernheimer,(jfernheimer [at] uky [dot] edu, www.fernheimer.org)

Class Times: Tues/Thurs. 9:30-10:45 pm, White Hall Classroom Building room 242

Office hours: Patterson Office Tower 1303, 2-3pm Tues/Thurs and by appointment.

Contacting Dr. Jan: The best way to reach Dr. Jan is by email. jfernheimer [at] uky [dot] edu

Class Website: http://wrd401.fernheimer.org, Twitter hashtag: #uk401

Course Description:

Though Israel/Palestine, peace, conflict, and the Middle East appear frequently in the daily news, people often don’t
understand what all the fuss is about, and why the conflict(s) appear so seemingly unsolvable. This course will offer a unique
opportunity to gain a deeper understanding of the many conflicts within and between Israeli and Palestinian societies by
looking at them through the lens of graphic narratives. We’ll read a number of graphic novels/autobiographies/journalistic
texts including but not limited to Sarah Glidden’s How to Understand Israel in 60 Days or Less, Harvey Pekar’s and J.T.
Waldman’s Not the Israel My Parents Promised Me, Joe Sacco’s famous serial Palestine, Leila Abdelrazaq’s Baddawi, as
well as a variety of other texts to see how words and images have shaped and limited the ways the Israeli/Palestinian conflicts
and potential solutions to them are represented. We’ll analyze key concepts: homeland, settlements, Zionism, diaspora,
occupied territories, refugees, citizenship, and cease-fire, from Israeli, Palestinian, and other perspectives to better understand
how they shape narratives about memory, history, and identity, both national and individual. Since the graphic genre is a
relatively new literary development, we will pay careful attention to how it offers new affordances and limitations for
representing these complex relationships. As this will be a writing intensive course, we will explore these issues as a means
of sharpening your critical thinking, reading, and writing skills. Students may have additional opportunities to interact with
authors/artists through Skype-facilitated guest lectures.

Course Objectives:

* Gain familiarity with the graphic narrative genre and Scott McCloud’s theoretical concepts for
understanding/analyzing sequential art.

* Identify key terms, concepts, and topoi relevant to the Israeli-Palestinian conflict(s).

* Practice (and ideally improve!) research and writing skills, especially time management, collaboration, and research
strategies for longer writing assignments.

* Provide an introduction to Israel in the context of the Israeli/Palestinian and Israeli/Arab conflicts, but to do so in a
way that students leave with a more complicated understanding of Israeli and Palestinian societies than when they
enter the course.

Learning Outcomes
By the end of this course, students will be able to do the following:

1) Identify and employ key concepts for rhetorical/literary/sequential art analysis such as ethos, pathos, logos,
identification, gutter, closure, panel, frame, color, moment-to-moment, action-to-action, subject-to-subject, scene-to-
scene, aspect-to-aspect, non sequitur, commonplaces/topoi, identification, mythic rectification.

2) Explain key political, geographic, and symbolic developments in Israeli and Palestinian societies from 1948-2016.

3) Generate a list of relevant topoi related to the Israel/Palestine conflicts and use these commonplaces to help analyze
key events (past and present) and representations related to Israel/Palestine.

4) Summarize, contextualize, and analyze outside source material fairly and accurately.

5) Use or include secondary critical material in students’ writing as evidence for students’ own arguments concerning
graphic narratives about the Israel/Palestine conflicts.

6) Participate in public conversations with each other, the instructor, and others using Twitter.

7) Write a sustained argument about a topic related to the course content in 10-15 pages. Develop time-management
skills related to researching and writing a lengthier essay.

8) Develop and employ strategies for collaborating productively with others.

9) Demonstrate an ability to talk and write about multiple sides to an issue, representing all fairly, even those with
which the student does not agree.

10) Demonstrate empathy and understanding for multiple aspects of Israeli and Palestinian societies and their conflicts.



Required Texts and Materials

* Scott McCloud’s Understanding Comics

e Sarah Glidden’s How to Understand Israel in 60 Days or Less

* Alan Dowty’s Israel/Palestine, Third Edition

* QGuy Delisle’s Chronicles of Jerusalem

* Joe Sacco’s Palestine

* S.Yizhar’s Khirbet Khizeh

*  Miriam Libicki’s Jobnick!

* Harvey Pekar and JT Waldman’s Not the Israel My Parents Promised Me

* Rutu Modan’s Exit Wounds

* Art Spiegelman’s Maus I and 11

* Leila Abdelrazaq’s Baddawi

* Frank, David and John Rowland. Shared Land Conflicting Identity: Trajectories of Israeli and Palestinian Symbol
Use. Michigan State University Press, 2002.

* Readings available electronically on the class reserves. You will be required to print and mark-up materials or
electronically highlight/annotate them.

* Internet Access and a functioning UK email account.

e A Twitter account. If you don’t already have one, we’ll walk through the steps to set one up in class.

* A flash drive for backing up your work.

* An open mind/willingness to explore your and others’ ideas in an intellectually rigorous but also compassionate way.

Recommended Texts
*  Refaat Alareer, Ed., Gaza Writes Back: Short Stories from Young Writers in Gaza, Palestine
* Joe Sacco’s Footnotes in Gaza

* Note, graphic novels can be more expensive than traditional print texts and typically textbook publishers won’t or can’t
buy them back at the end of the semester. I’ve tried to order paperbacks where possible, but since many of these texts are
very recently published (some just came out within the last six months!), they are not yet available in paperback form. To
help cut down on costs, I recommend that you choose a chevruta, (traditional Hebrew word for a study partner) with whom
you share books. That way, each of you only buys half of the texts, but you both read all of them while also saving money!
You might even try reading together, though I realize schedules won’t always permit this strategy.

Scholarly Writing in Practice

Over the course of the semester, you will have the opportunity to practice and hone your scholarly writing in several genres
that you will be asked to produce throughout your academic career: the critical précis, the abstract or proposal, the research or
conference paper, and the short essay response paper. I encourage you to begin thinking about the issues, ideas, and concepts
you’d like to learn more about early on and to talk to me and your peers about appropriate venues for further research and/or
possible presentation and publication.

Assignments:

* Critical Precis of Scholarly Article—5% Due by Feb.23

* Short writing Assignment—5% Due by Feb. 25
Students will choose a course text that intrigues them and write a short reading response paper of no more than 2
pages single-spaced (1000 wds). Papers are due at the beginning of class the day we discuss the chosen text.

*  Mid-term—20% Due March 10. Students will complete an in-class quiz and a take-home essay portion. The quiz
portion will take place on March 3 and the written portion will be due March 10.

* Major Research Project Proposal— 5% Due by March 24.
Students will write a detailed project proposal, which identifies a research question, locates key resources to be read
in the research process, and offers a hypothetical thesis. This proposal is 1-2 pages long (single-spaced) and will be
evaluated based on the sophistication of the research question—is it engaging, controversial, arguable?; as well as the
variety and quality of research materials identified. In addition to the proposal, students will also include an
annotated bibliography of materials they have consulted or plan to incorporate into the final paper.

* Major Research Project First Submission—15% Due April 19.
Students will bring a full draft of their final paper to class for peer review.



* Peer Review of a Colleague’s Major Research Project—5% Due April 19.

* Contextualizing Presentation—10% Due April 21. A 10 minute, well-researched oral presentation about an
important segment of Israeli or Palestinian society (list provided by instructor) or a specific historical moment/critical
context. Along with your presentation you will create (or assemble) some visuals (properly attributed photos or clips
into Power Point slides or an old-fashioned poster-board) and a 1-2 page bibliographic hand-out to be distributed to
the class.

* Major Research Project —25% Due May 3 by 9:30 am.

Students will write a 10-15 page research paper based on a research question of their own choosing. Full grading
criteria will be available on the assignment prompt. Final submission.

e Twitter contributions—5%. Students will tweet a minimum of twice a week about contemporary news events
related to class materials.

* Class Participation—5%

Total =100%

Extra Credit Opportunities

Scholarly Book Review or Additional Reading Response for up to 5%.

Additional Contextual presentation of material related to the required readings for up to 5%.

Attendance at Jewish Studies or course-related Year of Europe events, along with accompanying reflective essay for up to
5%.

The total possible extra credit points available is 5%, however you combine the above options.

Grading
You must complete all assignments to receive a passing grade in the course.
Grades in the class are determined by your performance in two related but different tasks:

1) Your daily performance, participation, and engagement (weekly reading and short papers, conferences with me,
attendance) and

2) Your performance on time-bound tasks that constitute the major assignments in this course (abstracts/proposal, précis,
mid-term, papers, peer review, final paper). For major assignments, you will receive a letter grade. At the end of the semester,
final grades will be calculated on the following scale:

A 90-100%

B 80-89%

C 70-79%

D 60-69%

E 59% and below.

Course Policies

Attendance and Participation.

It probably goes without saying that part of the joy and delight of upper division courses is that you get out of them what you
put into them. In order to help ensure that we have a productive semester together, I require the following:

1) Each student will come to every class on time, prepared to actively discuss and engage the assigned reading material.
In my experience, students who follow these guidelines tend to do better in college generally and my courses specifically.

Daily Questions

In order to help you come prepared, I require you to post questions to the Canvas discussion board by 8:00 am the day of
class. You must post at least three questions, and you do not have to post questions if you are submitting a writing response
that day. Over the course of the semester you are allowed to miss 3 classes’ worth of questions without penalty. If you miss
more than 3 classes’ worth of questions, you will lose points from the class participation part of your grade. You can assume
you are receiving full credit for your questions, unless I contact you to inform you that you are not asking appropriate or
acceptable questions.




Daily questions are important because they help you stay on top of and engaged with the reading, and they allow me to
understand what you understood, what you didn’t, and what needs further explanation. Questions must demonstrate you’ve
done the reading, but can also ask for further clarification of definitions, issues, historical context, etc.

You are allowed to miss three classes no questions asked (though if work is due that day, it needs to be turned in to
Canvas, even if you aren’t there). Notice I don’t distinguish between excused or unexcused absences, so save your
absences to use when you are sick or when you have an emergency. If you find that an unavoidable problem prevents you
from attending class, please discuss the problem with me. After your fourth absence, your final grade for the course will
be reduced by 5 points or %; a letter grade. After six absences, you will fail the course, in accordance with University of
Kentucky Policy. If you contract an illness that requires you to miss more than the allotted three classes, please contact me
and provide appropriate medical documentation. Notice, your ethos will be substantially stronger if you contact me by

email before you miss class.

2) Each student will treat our class as a safe intellectual space and community, one that values challenging questions but
which does not tolerate hateful language or behavior. I ask that you engage one another in ways that are respectful and
productive and that you treat each other and me with collegiality and humanity. In our reciprocal community, sometimes the
best way to demonstrate your respect for a person, text, or idea is to ask a difficult question, disagree with someone or
something, or challenge the assumptions that gird a belief, idea, or response. I ask that we each find ways to challenge each
other so that our responses further rather than shut down the conversation.

3) Part of building our reciprocal community requires that each person not only participate, but also be aware of his or her
participation. Challenge yourself to both notice and moderate how much “verbal space” you take up in class. If you are the
kind of person who participates freely and easily, challenge yourself to make space for others to participate. If you are the

kind of person who often doesn’t speak much in class, challenge yourself to become an active participant.

Late Policy

Late arrivals are distracting for class activities. I will count two tardies as one absence. If you are more than 10 minutes
late for class, you will be marked absent for the day. In order for you to fully contribute to both the workshops and class
discussions, it is important that you are not only physically but also mentally present in class. Although it is my general
policy to let you know about exams or quizzes ahead of time (they are clearly marked on the daily schedule), I reserve the
right to add quizzes to the class agenda if too many class members appear to be unprepared. So be prepared and on time.

A note on preparation: When doing your reading, talk back to the text—ask questions, write in the margins, connect ideas
to things you already know or are learning in other classes. Being prepared means being able to respond thoughtfully to the
reading, not just doing it. Help yourself by taking notes so that you are prepared to discuss issues in depth. If you’re reading
the material on an electronic device, there are several applications that will allow you to annotate the electronic text. Please
bring either physical notes (in terms of paper and pen or those you made electronically) with you to class along with the text
we’re discussing.

Late Assignments

Your assignments for this course are due at the beginning of class on the dates indicated in the class schedule below. You
may request (in advance) one two-day extension of the due date of a major assignment (not the first submission of the final
paper or your reading response). Late assignments are not accepted unless a two-day extension has been requested and
approved in advance of the deadline. If you cannot attend class on the day an assignment is due, you must post the
assignment to Blackboard by the beginning of class. You may not miss class on the day of peer review.

Plagiarism

Part II of Student Rights and Responsibilities (6.3.1; online at http://www.uky.edu/StudentAffairs/Code/part2.html) describes
what constitutes academic dishonesty and what the penalties are. It states that all academic work, written or otherwise,
submitted by students to their instructors or other academic supervisors, is expected to be the result of their own thought,
research, or self—expression.

We will be using MLA citation methods in this course, and I will expect you to follow them. You are responsible for making

sure you follow proper citation methods, however, for all materials whether or not we explicitly discuss them in class. If you

ever have a citation question, please come talk to me. Plagiarism is serious stuff, and I’m always happy to talk with you about
citation so that everyone’s ideas are properly credited.
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Any material you use from someone else’s work must be appropriately recognized as such or you will be committing an act
of plagiarism (regardless of whether you intended to or not). Any time you use someone else’s exact words you must put
them in quotation marks and provide appropriate citation of the original source. Any time you use someone else’s ideas but
express them in your own words, you must provide the name of the author and the page number where you read about them
as well as a full listing for the source in your works cited. If you do not follow proper citation methods, you will put yourself
in danger of failing the course.

Some Ways Students Commit Plagiarism
When students submit work purporting to be their own, but which in any way borrows ideas, organization, wording or
anything else from another source without appropriate acknowledgment of the fact, the students are guilty of plagiarism.

Plagiarism also includes reproducing someone else’s work, whether it is a published article, chapter of a book, a paper from
a friend or some file, or another source, including the Internet. Plagiarism also includes the practice of employing or allowing
another person to alter or revise the work which a student submits as his/her own, whoever that other person may be.
Plagiarism also includes using someone else’s work during an oral presentation without properly citing that work in the form
of an oral footnote.

Whenever you use outside sources or information, you must carefully acknowledge exactly what, where, and how you have
employed them. If the words of someone else are used, you must put quotation marks around the passage in question and add
an appropriate indication of its origin. Plagiarism also includes making simple changes while leaving the organization,
content and phraseology intact. However, nothing in these rules shall apply to those ideas which are so generally and freely
circulated as to be a part of the public domain.

You may discuss assignments among yourselves or with me or a tutor, but when the actual work is done, it must be done by
you, and you alone. All work submitted must be new, original work; you may not submit work you have produced for
another purpose or class.

Collaboration is something we will be doing a lot of in this class. Collaboration differs from collusion, which is an
unsanctioned kind of working together that becomes an act of academic dishonesty. I have explicitly asked you to collaborate
in specific ways for your oral presentations, sharing resources for final projects, doing peer review, and that’s all fine.
Collusion would involve a case where two of you turned in the exact same assignment without acknowledging one another
(i.e. it has the same structure, form, and uses the same examples even if the wording is not verbatim). If you have a question
about the nature of the collaboration you are engaging in, please come talk to me, BEFORE you turn in your assignment.

A Note about Cellphones: I understand they are helpful and useful, but please turn them to silent/vibrate during class. If you
have an emergency (someone is in the hospital or something of that nature of dire consequences), please let me know and
then feel free to step out to answer when it vibrates.

Class Online Syllabus

I am responsive to student requests for changes in the schedule if you make a persuasive case for them, which means that the
daily schedule may change during the semester. You will be responsible for checking the online syllabus and schedule before
beginning your homework for each of our class meetings for any changes or updates. I will post all assignments on the class
website. If you lose an assignment page or handout, you are expected to get a copy from the class website rather than me.

Gender and Pronoun Reference

It is no longer customary to use the masculine pronoun for cases of indefinite pronoun reference, e.g., “When a professor
grades papers, he is often swayed by a student’s degree of effort.” Instead, stylebooks recommend changing pronouns to the
plural form, e.g., “When professors grade papers, they are often swayed by a student’s degree of effort.” It is standard
procedure in professional settings and this class to use “gender-fair language.”

Electronic Document Exchange

All of your work in this class must be turned in electronically (as either a Word or Google document) to jfernheime [at] uky
[dot] edu, to the appropriate folder in Blackboard, and available in hard copy. In general, all assignments will require a title, your
name, my name, the name of our course, and the date.



Backing Up Your Work
Technological failures are bound to occur and you’ll need a back up. If you follow my advice and back up to three places,
you’ll be amazingly unbothered when your hard drive crashes or your roommate spills coffee on your laptop. Trust me.

You are required to save all work in at least three places: a flashdrive, Googledocs/drive, and your dropbox account. You
may also opt to back up your materials to other locations such as your email, or a CD-R/RW. If your assignment is lost in
cyberspace, you will be expected to repost it within the same day.

“My computer crashed” is today’s equivalent of “the dog ate my homework” and neither will be accepted as excuses for late
or missing work!

E-mail Policies

Regardless of how you address your friends, family, or peers, remember that in this class e-mail is an officially recognized
mode of communication for class business. It’s an electronic letter and should be treated as such. When you e-mail me,
please make sure you include a subject, i.e. “ENG/WRD 401, Comics and Conflict, Your student,” so I know it’s one of my
students trying to reach me. In the text of the e-mail itself, be sure to use an opening and closing salutation, i.e. “Dear Dr.
Jan:,” or “Hi Professor Fernheimer,” and “Sincerely,” “Best wishes,” or “See you in class.” Most importantly, make sure that
you sign your name, so I know to whom I am responding. This part is especially important if your handle is something like
“sugarspice or cooldaddy@hotmail.com.” Of course, if you’ve got a handle like the aforementioned, you probably want to
consider opening an official UK account for class-related correspondence.

In general, I will try to respond to your email within 48 hours, though there will be times in the semester when it may take me
longer. I also do not check email on the weekends, so plan accordingly if you have an urgent question. I encourage and invite
you to make use of office hours or email me for an appointment if your schedule conflicts.

Alternate Class Meeting Spaces
If it’s nice and you can stay focused, we may meet outside (consider that an incentive). On temperate days, you may want to
dress accordingly (short skirts and kilts may make sitting outside less comfortable).

Writing Center

The Writing Center is located in W. T. Young Library, Hub B108B, you can schedule an appointment online at their website,
http://uky .mywconline.com ukwrite.wordpress.com (phone: 257-1368). The staff can help you with all aspects of your
writing at any stage of the process, including brainstorming, organization of ideas, revising. I will not require you to go to
The Writing Center, but I strongly recommend that all of you go at least once and try it out. Remember the folks who work
there are trained writing professionals, so do not expect them to simply “correct” or “edit” your paper. Rather, know they
will challenge you to think about your work and how to advance it! To have the best possible session, be sure to bring your
assignment instructions along with whatever drafts, peer comments, or instructor feedback, or rubrics you’ve received.

Students with Disabilities. If you have a documented disability that requires academic accommodations, please see me as
soon as possible. In order to receive accommodations in this course, you must provide me with a Letter of Accommodation
from the Disability Resource Center (Room 2, Alumni Gym, 859-257-2754, jkarnes@uky.edu), for coordination of campus
disability services available to students with disabilities. We can then collaborate on the best solution.

If you have a physical or other condition which is not quite a disability but might impair your ability to participate in class
(an instructor who regularly keeps you late, a bad back which prevents you from sitting for long periods, the need to keep
your blood sugar up, the feeling that you’ve lost all energy and motivation), please let me know. Although I’'m not a medical
doctor, I do know about a wide variety of student services that you have access to but might not be aware of, and I’'m happy
to point you in the right direction. If you’re not physically or otherwise comfortable, you cannot be fully intellectually
engaged. There are ways to make arrangements so that everyone gets the support they need to be happy, comfortable, and
thus productive. After all, you’re human, not just student automatons.



Weekly Reading Schedule

Unit 1: Foundations in Comics, Catastrophe, and Memory
Week 1: Introductions

Thurs. Jan. 14

Watch West Bank Story (in class)...

Week 2: Understanding Mythic Groundings and the Medium of Graphic Narrative

Tues. Jan. 19

Maus I

*Rowland and Frank, “Mythic Rhetoric and Rectification in the Israeli-Palestinian Conflict” in Communication Studies p. 1-
17 (available on BB)

Study Questions: What are some of Spiegelman’s key concerns in writing these texts? How is his father depicted? What
images pop up over and over again? Why read a Holocaust text in a course about conflicts in Israel-Palestine? What is
mythic rectification? What is entelechial development? How are Rowland and Frank defining myth and why is it important
for this class on graphic narrative? What are some of the common topoi connected to the Israeli-Palestinian conflicts? How
does Spiegelman employ/challenge them?

Thurs. Jan 21:

Maus 11

Rothberg’s “ ‘We Were Talking Jewish’”: Art Speigelman’s ‘Maus’ as ‘Holocaust’ Production
Contemporary Literature 35:4 (1994) 661-687. (available on canvas)

*close reading of Maus (available on Canvas)

Study Questions: Why are we reading Maus in a course about Israel-Palestine? What does Rothberg’s critical essay suggest?

Week 3: What is Nakba?

Tues. Jan 26

Muhammed Suleiman’s “We Shall Return” p.113-119 (Canvas)

Lilu Abu-Loghod and Ahmad H. Sa’di’s “Introduction” to Nakba: Palestine, 1948, and the Claims of Memory p. 1-24
(Canvas)

*Jasinski on Identification (available on Canvas)

Study Questions: What is identification? What is Nakba? How might it be related to the Holocaust? Why are we learning
about these historical topics together?

Recommended Further Reading:

Eisner, Will. Graphic Storytelling and Visual Narrative

McCloud, Scott. Reinventing Comics: How Imagination and Technology are Revolutionizing an Art Form

Thurs. Jan. 28 Developing Critical Vocabulary/Visualizing Nakba
McCloud’s Understanding Comics Ch 1- 4, p.1-117
Leila Abdelrazaq’s Baddawi

Study Questions: What is sequential art? What are some of the tools we can use to analyze sequential art? How does it work
on an audience? Pick a passage from the Spiegelman or Abdelrazaq and apply one of McCloud’s concepts to help you
analyze the work it does. Even though Suleiman’s narrative is not graphic, see if some McCloud’s concepts help you to do a
close reading of it.

Recommended Further Reading:

Vice’s interview with Abdelrazaq http://www.vice.com/read/the-graphic-novel-baddawi-is-like-a-palestinian-persepolis-111
Abdelrazaq’s website http://lalaleila.com/ABOUT

Week 4: Boning Up on History-in-the-Making/Introduction to Competing Narratives
Tuesday Feb. 2
Continue discussion of Baddawi



Contextualizing Holocaust and Nakba in identity formation
McCloud Understanding Comics Ch. 5- end p.118-215

Thurs. Feb. 4

Discuss Dowty Ch 1-4 p 1-112
“Introduction: Two Worlds Collide”
“The Jewish Story”
“The Arab Story”
“The Emergence of Israel”

Study Questions: How does Dowty’s characterize the Jewish and Arab stories, respectively? What are some key narrative
features? What are some key historical dates and why?

Unit 2 Visualizing Competing Narratives in Israel/Palestine
Week 5: Visualizing Jerusalem: A City Divided

Tues. Feb 9

Contextualizing Presentation—Ceritical Reception/Context of Delisle
Contextualizing Presentation—Who are Palestinian Jerusalemites?

Discuss Delisle’s Chronicles of Jerusalem (p. 1-201)

Study Questions: How does Delisle’s use of the page compare to Spiegelman’s and Abdelrazaq’s? How do their perspectives
shift the way you think about the terrain? What are similarities/differences between their texts? How do McCloud’s tools
help you to think about these questions about representation? What kind of “mythic” narratives find their way into Delilse’s
representation of Jerusalem?

Recommended Further Reading:

Burke, Kenneth. “Terministic Screens” in Language as Symbolic Action p. 44-6

------------------ . Perspectives by Incongruity

Thurs. Feb. 11

Contextualizing Presentation—Who are Christian Palestinians?
Contextualizing Presentation—Who are the Samaritans?
Discuss Chronicles of Jerusalem (p. 201-end)

Autobiographical Travel Writing

Max Blumenthal’s “A Day in the Life of the Rudorens”
https://www.youtube.com/watch?v=v14M5sGxTC4

“Candid Video reveals NYT Bureau Chief Jodi Rudoren’s Zionist Bubble”
http://electronicintifada.net/content/candid-video-reveals-nyt-bureau-chief-jodi-rudorens-zionist-bubble/13685

Jalal Abukater’s “The Side of Jerusalem the New York Times Ignores”
http://electronicintifada.net/blogs/jalal-abukhater/side-jerusalem-new-york-times-ignores

Study Questions: What do you learn about Jerusalem, the conflict, and Delisle himself from the text? What is foreign, what
is familiar to him and you? Using Rowland and Frank’s terminology, identify the founding “myths” at play. What is
Zionism? What’s at stake in the names “War of Independence” vs. “An-Nakba?” How does Abdelrazaq’s text differ from
Spiegelman’s and Delilse’s? How is it similar to it? How does the medium of comics impact the genres of history vs. travel
narrative vs. autobiography?

Recommended Further Reading

Delisle, Guy. Shenzhen: A Travelogue from China

--------------- . Pyongyang: A Journey in North Korea

David Gershon-Harris, What Do You Buy the Children of the Terrorist Who Tried to Kill Your Wife?




Week 6: Narrativizing War/Comics as Historical Texts

Tues. Feb. 16

*White, Hayden. “Interpretation in History” (Available on BB)

*Chute, Hillary. “Comics as Literature: Reading Graphic Narrative” p. 452-466
Review/Go over Critical Precis assignment

Study Questions: How does White’s understanding of genre affect the way you think about these graphic texts? What would
the White look like if we put it through a McCloud sieve; i.e. how can you change White’s concepts to fit McCloud’s
medium of comics? How does Chute’s definition of genre interact with White’s conceptions? Does her argument about
trauma confirm, complicate, or overturn your reading of Baddawi or Maus?
Recommended Further Reading
White, Hayden. Tropics of Discourse: Essays in Cultural Criticism

Esp. Ch. 3, “The Historical Text as Literary Artifact”
Morris, Benny. Righteous Victims
Fatema (Graphic/Animated Video)

Thurs. Feb. 18

Contextualizing Presentation: Deir Yassin

Discuss Khirbet Khizeh

Shai Ginsberg’s “S. Yizhar’s Khirbet Khizeh and the Rhetoric of Conflict”

Study Questions: How does this text employ visuals? How does Yizhar’s representation mesh with or challenge the
representations in Baddawi? How does Ginsberg’s analysis corroborate or complicate Frank and Rowland’s vision of
rhetorical analysis?

Week 7: Visualizing Difficult Memory
Tues. Feb. 23
Critical Precis of Chute’s “Comics as Literature: Reading Graphic Narrative” p. 452-466 DUE
Contextualizing Presentation-- Rhetorical/Historical Importance of the 67 War
Contextualizing Presentation—IDF and Israeli Ethos
Discuss Shifting Political Atmosphere post-67
Dowty Ch. 5-6, p 113-172,
“The Re-Emergence of the Palestinians”
“The First Pass at Peace”
Rowland/Frank Ch. 3- 7 p. 35-153
“The Birth of the Symbolic Systems of Labor and Revisionist Zionism”
“The Symbolic Construction of the Palestinian People”
“Symbolic Trajectories in the Development of Labor and Revisionist Zionism”
“The Essential Palestinian”
“From Camp David to Lebanon”
Mahdi Fliefel and Basel Nasr’s “Filsteezy” short comic (available on Canvas)
HW-
Watch Waltz With Bashir

Study Questions: What are the symbolic systems of Labor and Revisionist Zionism? What are the key narratives that feature
in each? What are the key narratives in Palestinian discourse during this period?

Recommended Further Reading:

Rashid Khalidi’s Palestinian Identity: The Construction of Modern National Consciousness

------------- , The Iron Cage: The Story of the Palestinian Struggle for Statehood

Thurs. Feb. 25

Short Writing Assignments Due (by this point everyone will have turned in their short writing response)
Presentation—Historical Background to the First Lebanon War (Focus on Sabra and Shatilla)
Presentation—Historical Background to the Second Lebanon War

Discuss Waltz With Bashir

Function of Memory



(By this point, everyone should have written and turned in a reading response.)
Study Questions: How is memory figured in the film? What are the problems associated with it, and how does the film
attempt to solve/represent them?

Week 8: Memory, Military Ethos, and the Mundane

Tues. Mar. 1

Contextualizing Presention—Miriam Libicki/Critical Reception

Contextualizing Presentation—Mizrachi Jews and Israeli Black Panthers

Discuss Jobnik!

*Libicki’s “Towards a Hot Jew: The Israeli Soldier as Fetish Object” (Available on BB)

Study Questions: What values, ideas, assumptions are associated with the topos of “the Israeli solider”? How does this
notion challenge or support stereotypes of Jews? How does Libicki’s text challenge or support these ideas about both Jews
and soldiers? How does her graphic autobiography compare to Sacco’s? What do you notice about the way she uses panels?
Recommended Further Reading:

Jobnick! Issues 7, 8, 9

Thurs. Mar. 3

Mid-term Quiz In-Class

Take-Home Essay Distributed

Reading Response Comments Returned

Week 9: Literaturizing Conflict
Tues. March 8
Contextualizing Presentation —Israeli Druze
Contextualizing Presentation—Ethiopian Jews in Israel
Discuss Dowty Ch 7 -177-206
“The Fourth Stage of the Israeli-Palestinian Conflict”
Rowland/Frank Ch 8-9 p 159-207
“From Occupation to Intifada” p 159-179
“Symbolic Stagnation and Ideological Calcification in Israel” p 179-207

Study Questions: Why was the Intifada so important symbolically? What is Symbolic stagnation, as defined by Rowland and
Frank? What is ideological calcification?

Thurs. March 10

Take Home Essay Due

Presentation—Ceritical Background/Reception of Boianjiu

Research Workshop

Discuss Shani Boianjiu’s “Means of Suppressing Demonstrations” in the New Yorker
http://www.newyorker.com/fiction/features/2012/06/25/120625fi fiction boianjiu

Study Questions: How does Boianjiu’s depiction of the Israeli military compare to Libicki’s? What do you think the story is
trying to communicate about relationships between Israeli soldiers and Palestinian civilians? How do her representations of
sexual relations compare to Libicki’s? What connections do you make between sexuality and military rule?

Recommended Further Reading and Screenings

Davidson, Willing. “This Week in Fiction: Shani Boianjiu”
http://www.newyorker.com/online/blogs/books/2012/06/this-week-in-fiction-shani-boianjiu.html

Beaufort

Yossi and Jaggar

Springbreak springbreak springbreak springbreak March 14-18

Week 10: Graphic Journalism and the First Intifada
Tues March 22
Presentation—Ceritical Reception of Sacco’s Palestine
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Discuss Sacco’s Palestine (p. 1-202)

Study Questions: What is the difference between graphic journalism and graphic novels? What kind of narrator is Sacco?
What role do women play in this text?

Thurs. March 24
Discuss Sacco’s Palestine (p. 202-end)
*Libicki’s Jobnick! Manifesto

Study Questions: How and why might Jobnick! be read as a response to Palestine? Why does Libicki respond in the way she
does? How might you compare and contrast Libicki’s and Sacco’s texts?

Mid-terms Returned

Research Proposals Due

Recommended Further Reading:

A Child in Palestine: The Cartoons of Naji al-Ali

Chris Hedges and Joe Sacco’s Days of Destruction Days of Revolt
Brook Gladstone’s The Influencing Machine

Week 11: Critical Jewish Ethos

Tues. March 29—

Presentation—What is Birthright Israel/Taglit?
Glidden’s How to Understand Israel in 60 Days or Less

Study Questions: How does Glidden’s representation of herself compare to Delilse’s, Sacco’s, or Libicki’s? To what extent
can we consider this a travel narrative, a bildungsroman, something else? We’ve now read the graphic narratives of several
female authors (Abdelrazaq, Modan, Libicki, now Glidden)—what elements do you notice these texts share in common (if
any)? How do they differ (if at all) from the male-authored graphic narratives?

Recommended Further Reading

Leonard Saxe and Barry Chazan’s, Ten Days of Birthright Israel: A Journey in Young Adult Identity

Shaul Gilner, The Tours That Bind

Thurs. March 31

Research Proposals Returned with Comments

Discuss Second/Al Agsa Intifada

Read Dowty Ch 8-9 220-265
“The Impasse that Remains”
“The Perfect Conflict”

Rowland Frank Ch 10-13 p 207-283
“Palestinian Symbolic Trajectories to Oslo”
“Palestinian Myth and the Reality of Oslo”
“From Symbolic Stasis to the End of Revisionism”
“Symbol Use and the Israeli-Palestinian Conflict”

Study Questions: What are the symbolic reasons for the impasse, according to Rowland and Frank? What are the key
Palestinian Myths that led up to Oslo? What is Symbolic Stasis? How might symbol use/revision help bring about a change to
the conflict?

Recommended Further Reading:

Beinart, Peter. The Crisis of Zionism.

Gorenberg, Gershom. The Unmaking of Israel.

UNIT 3: Rewriting/Relmagining Trauma and Terrorism
Week 12: Everyday Life Under Conflict

Tues. April 5

Discuss Exit Wounds
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Study Questions: What role does the conflict play in this narrative? Why do you think it occupies this space?
How does Modan’s style compare to the other authors we’ve read this semester? How does it reflect the concepts discussed
in Rowland and Frank?

Thurs. April 7
Watch and Discuss 17" Killed

Study Questions: How does watching this documentary change the way you read Exit Wounds?

Week 13: Documenting Terrorism/Focus on Writing

Tues. April 12

Watch Paradise Now (finish at home)

Study Questions: What surprised you about this film? Structurally, what is different about this film’s point of view? Keeping
Hayden White in mind, how do the genres of documentary and graphic novel impact the representation of a specific suicide
bombing?

Thurs. April 14

Discuss the Narrative Strategies of /7" Killed and Paradise Now

*Jamilti

Study Questions: How are the affordances of film similar to or different from graphic narrative? What do they help you
understand better? What do they obscure?

Week 14: Changing Identifications/Focus on Writing
Tues. April 19

First Submission of Final Papers Due

Peer Review Due by 5:00 pm

Thurs. April 21:

Contextualizing Presentation—Harvey Pekar/JT Waldman

Pekar and Waldman’s Not the Israel My Parents Promised Me

Study Questions: How does this text compare to the other graphic narratives we’ve read this semester. How is the ethos of
Pekar similar to/different from that of Libicki or Glidden? What do the authors mean when they talk about self-hating Jews?
What kind of introduction to the conflict does the text give you, compared to say that of Dowty or Rowland/Frank?

Week 15: Focus on Gaza and Contemporary Conflict
Tues. April 26—

Evaluations

Pekar and Waldman’s Not the Israel My Parents Promised Me
First Submissions Returned with Comments

Conferences with Dr. Jan

Thurs. April 28—Gazans/Israelis Write Back

Selections from Gaza Writes Back: Short Stores from Young Writers in Gaza, Palestine
Refaat Alareer’s “On a Drop of Rain” p. 89-92

“House” p. 125-137

Jehan Alfarra’s “Please Shoot to Kill” p. 93-106

Shahd Awadallah’s “Once Upon a Dawn” p. 153-163

Etgar Keret’s “Pastrami” http://www.newyorker.com/books/page-turner/pastrami
Koren Shadmi’s “Snapshots from Israel”
http://www.nytimes.com/interactive/2014/08/06/opinion/opart-snapshots-from-
Israel.html?hp&action=click&pgtype=Homepage&module=c-column-top-span-region&region=c-column-top-span-
region&WT.nav=c-column-top-span-region& r=0

Eli Valley’s “What if Mahmoud Was Named Jonah?”

http://972mag.com/comic-what-if-mahmoud-was-jonah/93839/

-------- , “Google Glass for the Gaza Gaze”
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http://972mag.com/comic-google-glass-for-the-gaza-gaze/94315/

--------- , “Gaza Exit Interview”

http://972mag.com/comic-gaza-exit-interview/95103/

Recommended further reading:

Rawan Yaghi’s “Spared” p. 49-53

Sarah Ali’s “The Story of the Land” p. 59-65

Nour Al-Sousi’s “Will I Ever Get Out? P. 71-75

Nour El Borno’s “A Wish for Insomnia” p. 77-81

--------- , “Weisel Weaponized” http://972mag.com/wp-content/uploads//2014/08/Eli.Valley. Wiesel. Weaponized.jpg

Study Questions: What do we learn about the Gaza Conflicts based on these representations? What strikes you about Valley’s
visuals?
Tues. May 3- Final Papers Due by 9:30 am
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